Sunday 27 June 2010, 7.30pm

at St Peter’s Church, Oughtrington

Altèri Chamber Choir directed by David Jones
and 

Dolce Cinque:

Helen Wilson, flute

Joanna Wilcox, oboe

Emily Berridge, clarinet

Amy Briggs, bassoon

Kirsty Howe, horn

Altèri: Guillaume Dufay: Nuper Rosarum Flores
(1397 – 1474)
Dolce Cinque: Samuel Barber: Summer Music for Wind Quintet
(1910 – 1981)
Altèri: Ralph Vaughan Williams: Linden Lea
(1872 – 1958)
Altèri: Gustav Holst: From Twelve Welsh Folksongs
(1874 – 1934)             i The Nightingale and Linnet
                                      ii The Dove
Altèri: Sir Edward Elgar: The Shower
(1857 – 1934)
 
INTERVAL
 
Dolce Cinque: Francis Poulenc: Novelette No 1 in C
(1899 – 1963)

Dolce Cinque: Paul Patterson: Comedy for Five Winds
(born 1947)

Altèri: Benjamin Britten: Flower Songs

(1913 – 1976)          i To Daffodils

                                  ii The Succession of The Four Sweet Months

                                  iii Marsh Flowers

                                  iv The Evening Primrose

                                  v Ballad of Green Broom

Dolce Cinque: Jim Parker: Missippi Five
(born 1934) 
Welcome to our summer programme, inhabited by a selection of birds and flowers with a gentle fall of seasonal rain to take you towards interval wine and strawberries.

We open with a motet by Guillaume Dufay, Nuper Rosarum Flores, or The Rose Blossoms. It was written for the consecration of the new Cathedral in Florence in 1436. The unusual title echoes the name of the cathedral itself, Santa Maria del Fiore, or St Mary of the Flowers. Some commentators have also found echoes of the structure of the Cathedral itself in the proportions of the motet. It is in four continuous sections, based on the ancient plainchant melody to which the words ‘Terribilis est locus iste’ (‘Full of awe is this place’) are linked – words that come from the introit used to consecrate churches. Each section opens with counterpoint – a duet – between sopranos and tenors before the altos and basses enter with longer notes, creating an impression of imposing power appropriate to such a vast sacred space.

Recently garlands of roses, despite a terrible winter, were given by the Pope to you, heavenly Virgin, as a perpetual adornment, with a temple of great ingenuity, dedicated in a pious and holy fashion.

Today Eugenius, the vicar of Jesus Christ and successor of Peter, has deigned to consecrate this same very vast temple with his sacred hands and holy oils.

Therefore, sweet parent and daughter of your son, virgin, favorite of virgins, your devoted people of Florence pray to you, that they may acquire something in mind and body on earth.

By your prayer, and by the worth of the crucifixion of your son in the flesh, their Lord, may they deserve to receive kind favors and pardon for their transgressions. Amen.

Vaughan Williams’ song, Linden Lea, is a rare example for him of a composed rather than collected folksong – the text is by William Barnes (1801 – 1886), a Dorsetshire cleric who wrote verse in dialect, the melody by Vaughan Williams himself. This choral arrangement is by Arthur Somervell (1863 – 1937), a still underrated composer of, amongst other things cycles based on the poetry of Housman (his Shropshire Lad predates the more familiar Butterworth settings) and Tennyson.

Within the woodlands, flow'ry gladed,

By the oak trees' mossy moot,

The shining grass blades, timber-shaded,

Now do quiver underfoot;

And birds do whistle overhead,

And water's bubbling in its bed;

And there, for me, the apple tree

Do lean down low in Linden Lea.

When leaves, that lately were a-springing,

Now do fade within the copse,

And painted birds do hush their singing,

Up upon the timber tops;

And brown-leaved fruits a-turning red,

In cloudless sunshine overhead,

With fruit for me, the apple tree

Do lean down low in Linden Lea.

Let other folk make money faster

In the air of dark-roomed towns;

I don't dread a peevish master,

Though no man may heed my frowns.

I be free to go abroad,

Or take again my homeward road

To where, for me, the apple tree

Do lean down low in Linden Lea.

Gustav Holst’s Twelve Welsh Folksongs are, by contrast, arrangements of material whose origins are lost in the mists of time. They date from very near the end of his life and are beautifully judged and rather subtle creations.

O nightingale and linnet

O listen just a minute,

Go to my love on yonder hill

Whose sickness none can cure it

Tell her I cannot send her

Nor jewels nor stuffs tender

But just a pair of gloves all white

To show that I remember

The birds agreed perfectly,

And flew away directly,

And found at last fair Gwendolen

And perch’d there circumspectly

Said Gwen, all pallidly lying

As white as sea foam flying,

“What are those birds who sing out there

To me as I lie dying.”

Pray listen to our singing

From far we have come winging

From your true love who sends to you

The message we are bringing

Return O birds so clever

Thank you for your endeavour,

“Tell him before the summer ends

I shall be gone forever.”

Then flew these mountain singers,

Nor either of them lingers,

And straight they flew to her true love

Of this sad news the bringers.

If then her life be ended

Nor can her ill be mended,

In death with finest cambric shroud

My Gwen shall be attended.”

With Music’s finest singing

Of viol and harp stringing,

And bells with all their saddest airs

Down from the steeple flinging

“When in the grave they’ve laid her

No tears of mine can aid her

But still I’ll mourn my lovely Gwen

Return’d to God, who made her.”

Down by the wood one morning early

I walk’d at ease in sunshine cheerly,

On bough above there sang a ring-dove

“My love’s untrue, what shall I do, 

I love him dearly.”

I came up nearer for to hear her

And listened to her more intently,

Beneath the tree I ask’d her gently

“O fairest dove, what ails your love? 

Tell me your story.”

“O I am hurt beyond all healing,

None knows the pain that I am feeling;

There was a lad, he was my lover,

And now he’s gone, I am alone 

And all is over.”

O gentle dove be not despairing,

The winter’s gone and spring is nearing

When fresh green leaves the boughs do cover

You mark my word, he’ll walk abroad, 

You’ll find your lover.

Elgar’s setting of Henry Vaughan’s The Shower also dates from near the end of his career as a composer in 1914 – the composer was so depressed by the First World War that he composed little after it, even though he lived into the 1930s. It is a miniature tone-poem for voices, tender and gentle, with pattering raindrops from altos and tenors.

Cloud, if as thou dost melt, and with thy train
Of drops make soft the Earth, my eyes could weep
O'er my hard heart, that's bound up and asleep;
Perhaps at last,
Some such showers past,
My God would give a sunshine after rain

Benjamin Britten’s Five Flower Songs were written in 1951 as a Silver Wedding present for Leonard and Dorothy Elmhirst; they were first performed at Dartington Hall under the direction of Imogen Holst, Gustav Holst’s daughter. They follow very much in the vein of the 1949 Spring Symphony – texts by various poets covering a wide stylistic range. To Daffodils is a rather celebratory setting of a poem by Robert Herrick, the daffodils seeming to play fanfares. Herrick also provides the second text, describing the progress from April to July in ever richer textures. George Crabbe, author of the original poem upon which Peter Grimes is based, conjures up a more sinister atmosphere in Marsh Flowers; in The Evening Primrose, text by John Clare, Britten creates a wonderful nocturnal atmosphere, twinkling stars in a dark sky. The final, anonymous, text, The Ballad of Green Broom, is set in a manner that, unlikely as it may seem, combines the characteristic rhythms of Gilbert and Sullivan with the harmonic edginess of the Offertorium of Britten’s own War Requiem, still a decade away.

Fair Daffodils, we weep to see
You haste away so soon;
As yet the early-rising sun
Has not attain'd his noon.
Stay, stay,
Until the hasting day
Has run
But to the even-song;
And, having pray'd together, we
Will go with you along.

First, April, she with mellow showers
Opens the way for early flowers;
Then after her comes smiling May,
In a more rich and sweet array;
Next enters June, and brings us more
Gems than those two that went before;
Then, lastly, July comes, and she
More wealth brings in than all those three.

Here the strong mallow strikes her slimy root,

Here the dull night-shade hangs her deadly fruit;

On hills of dust the henbane's faded green,

And pencill'd flower of sickly scent is seen;

Here on its wiry stem, in rigid bloom,

Grows the salt lavender that lacks perfume.

At the wall's base the fiery nettle springs,

With fruit globose and fierce with poison'd stings;

In every chink delights the fern to grow,

With glossy leaf and tawny bloom below:

The few dull flowers that o'er the place are spread

Partake the nature of their fenny bed.

These, with our sea-weeds, rolling up and down,

Form the contracted Flora of our town.

When once the sun sinks in the west,

And dew-drops pearl the evening's breast;

Almost as pale as moonbeams are,

Or its companionable star,

The evening primrose opes anew

Its delicate blossoms to the dew

And hermit-like, shunning the light,

Wastes its fair bloom upon the night;

Who, blindfold to its fond caresses,

Knows not the beauty he possesses.

Thus it blooms on while night is by.

When day looks out with open eye,

'Bashed at the gaze it cannot shun,

It faints and withers and is gone.

There was an old man lived out in the wood,

And his trade was a-cutting of broom, green broom,

He had but one son without thought without good

Who lay in his bed till 't was noon, bright noon.

           The old man awoke one morning and spoke,

He swore he would fire the room, that room,

If his John would not rise and open his eyes,

And away to the wood to cut broom, green broom.

So Johnny arose and slipp'd on his clothes

And away to the wood to cut broom, green broom,

He sharpen'd his knives, and for once he contrives

To cut a great bundle of broom, green broom.

When Johnny pass'd under a Lady's fine house,

Pass'd under a Lady's fine room, fine room,

She call'd to her maid: "Go fetch me," she said,

"Go fetch me the boy that sells broom, green broom!"

When Johnny came into the Lady's fine house,

And stood in the Lady's fine room, fine room,

"Young Johnny" she said, "Will you give up your trade

And marry a lady in bloom, full bloom?"

Johnny gave his consent, and to church they both went,

And he wedded the Lady in bloom, full bloom;

At market and fair, all folks do declare,

There's none like the Boy that sold broom, green broom.

Dolce Cinque formed in September 2007 at the Royal Northern College of Music. After playing together for just five months, the quintet won the RNCM Woodwind Chamber Music Competition and Trevor Wye chamber music award. Since then the quintet has covered a large and diverse set of repertoire and has performed together in several recitals, in the UK and abroad, and they are always keen to discover new works. Dolce Cinque were asked to give premieres at the RNCM Chamber Music Festivals in 2009 and 2010, and in May 2009 they won the Chris Rowland prize for chamber music performing Poulenc's Sextuor for Piano and Winds with Duncan Ward.
Helen Wilson started playing the flute aged nine, and accepted a place to study at Chetham’s School of Music when she was 12. From 2003 – 2006 Helen played with the National Youth Orchestra of Great Britain. Competition successes include first places in the British Flute Society Performance Plus Competition 2007, the Yorkshire and Humberside Regional Festivals Music Championships 2007, the RNCM Solo Woodwind Competition in 2008, the RNCM Concerto Competition in 2009 and the RNCM Gold Medal Award in June 2009. In 2006 Helen was a semi-finalist in the BBC Young Musician of the Year competition. Helen is currently studying in Sweden as an exchange student at Malmo Academy of Music with Anders Ljungar-Chapelon.

Jo Wilcox started learning the oboe aged nine. Since then Jo has played in various different youth orchestras in London and Bromley and has always been a very keen ensemble player. Jo has given concerto performances in Paris and in London. In September 2009, she was one of the two finalists in the BBC Philharmonic Professional Experience Scheme. Her love for music extends beyond this as Jo is also an accomplished pianist and guitarist. Jo is now in her third year at the RNCM studying with Jennifer Galloway.

Emily Berridge started playing the clarinet when she was nine years old. Also having had a lot of orchestral experience, Emily has played with East Riding Youth Orchestra and was a member of the National Children’s Orchestra of Great Britain in 2000-2001. Emily has won various first prizes in music festivals in the North of England and performed the Mozart Clarinet Concerto in Pocklington in 2002. Emily also plays the saxophone and regularly plays in shows where she doubles clarinet and saxophone, including a performance of West Side Story at the Grand Opera House in York. Emily is currently in her fourth year at the RNCM studying with Nicholas Cox.

Amy Briggs began learning the bassoon at the age of nine. Since then, Amy has played in various orchestras including principal bassoon in the Liverpool Philharmonic Youth and Derbyshire City and County Youth Orchestras. In November 2005 Amy received a scholarship place for the RNCM. Amy is now in her fourth year at the RNCM studying with David Chatwin.

Kirsty Howe began learning the horn at the age of ten. In 2006 she won the solo brass prize in the Fife Festival of Music. Kirsty has had a lot of orchestral experience and she has been a member of the National Youth Orchestra of Scotland for the past three years and has played with the Halle Youth Orchestra amongst others. Kirsty is currently in her fourth year at the RNCM studying with Lindsay Stoker.

David Jones was born on the Wirral. He graduated from the University of Wales, Bangor, with a First Class Honours Degree in Music, specialising in performance and studying piano with Jana Frenklova. He subsequently graduated from the Royal Northern College of Music, Manchester, with a Postgraduate Diploma in Piano Accompaniment, which he studied with John Wilson, and the degree of Master of Music in Performance for which he also submitted a study of the songs of Albert Roussel. After a year as Junior Fellow in Repetiteur Studies in the RNCM Opera Department, David lectured for three years at University College, Salford. He joined the staff of the School of Keyboard Studies at the RNCM as a staff pianist in 1996 and was appointed Accompaniment Co-ordinator in September 2001. He also holds the posts of Deputy Assistant Director and Accompanist for Junior RNCM. Outside College, David is pianist for the Hallé Choir, and founder and Musical Director of Altèri, the Manchester-based chamber choir. He also held the post of pianist for Huddersfield Choral Society between 1993 and 2001. For many years he has been, with April Cantelo, Stuart Smith and Patricia MacMahon, a tutor on the summer course Art of Song, which has been resident at Ampleforth College since 2005. He has been a member of the examiners' panel for the ABRSM since 2005, examining both in the UK and in the Far East. He has given first performances of works by David Ellis, Robert Hanson, John Hawkins, Alan Lees, Mark Simpson and Emily Howard, and in 2001 he released a disc of piano and chamber works by Jeffrey Lewis on the ASC label. A disc including piano music by Stephen Plews has been released on Campion Cameo, two discs of songs and chamber works by John Ramsden Williamson have been released by Dunelm, and a CD of Judith Bingham’s complete piano music was recorded in autumn 2009. A second disc of music by Jeffrey Lewis, released on the Campion Cameo label, was described by Gramophone as ‘…a disc not to be missed by anyone who cares about communicative 20th-century music.’ A third disc in the series was released by Metier/Divine Art in spring 2009, on which he collaborates with soprano Caroline MacPhie and violinist Zheng Yu Wu. He is currently engaged in PhD research on Jeffrey Lewis’s music at the University of Manchester.

Altèri:

Sopranos: Sarah d’Ardenne, Polly Brown, Annie Coombs,  Helen Dunnett, Rachael Stos-Gale, Kath Whyte
Altos: Maureen Cain, John Glover, Jan Hutchings, Liz Pilkington, Alison Playfoot
Tenors: Mark Almond, Christopher Barrat, Michael Burgess
Basses: Peter Aldred, Tim Carroll, Derek Pilkington

Altèri was formed in 1995 by members of the Hallé Choir who also wanted to perform repertoire more usually associated with chamber choirs. Based in South Manchester, it has performed all over the North West, including concerts at the Royal Northern College of Music, cathedrals in Liverpool, Manchester, St Asaph and Bangor, churches in Chester, Southport, Lymm, Bowdon, Hale, Dunham Massey and Mellor, and both Bramall and Tatton Halls. Altèri presents at least three major programmes each season, as well as taking part in charity events. Altèri has a repertoire encompassing a thousand years of music from Plainsong and organum through Machaut and Dufay to the glories of Tudor church music and beyond. Altèri is committed to commissioning, performing and promoting new choral music: over the past few seasons it has given first performances of works by David Ellis, John Hawkins, Alan Lees and Jeffrey Lewis. Visit our website: www.alterichamberchoir.com
Membership is by audition; although we do not always have vacancies in all sections, we are always keen to meet and hear new voices.

Rehearsals are held on Tuesdays, between 7.15 and 9.30pm at Holy Innocents Church, Fallowfield, with occasional extra or extended rehearsals close to concert dates.

We are always keen to hear from firms or individuals interested in sponsoring a concert, or placing an advertisement in one of our programmes.

For membership or sponsorship details please see our website: www.alterichamberchoir.com
Our next concerts:

Friday 3rd September 2010

St Mary’s Parish Church, Market Place, Stockport

A Celebration of 750 Years of Stockport Market

Music old and new associated with Stockport, with guest artist John Turner, recorders.

Saturday 20th November 2010

Emmanuel Church, Barlow Moor Road, Didsbury

The Metaphysicals

Settings of poems by Thomas Traherne, George Herbert, Henry Vaughan and John Donne by Elgar, Vaughan Williams, Howells, Parry and others.

